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WORD CHOICE

SENTEMNCE FLUENCY

b

CONVENTIONS

N

Word choice is precision in the use of wards—wordsmithery. It is the love of
language, a passion for words, combined with a sxill in choosing words that
creaie just the mood, impression, or word picture the writer wants to sa.s.
in the hearl and mind of the reader,

5

Precise, vivld, nalural language paints a sirong, clear, and complels

picture in the reader's mind.

* The writer's message is remarkably clear and easy lo interprat.

* Phrasing is oiiginal—eaven aaan_maain_ the language is never
overdone

* Lively verbs lend the writing energy and power.

= Sliiking words or phrases linger in lhe writer's memory, ofien
prompting canneclions, merories, reflective thoughts, or insights,

The languags communicales lor lhe mos! par; it gets the |ob dons.

* Mosl words are correct and adequate. even il nol striking.

+ A memorable phrase here or ihera r__._am a spark, _sto the reader
hungry lor more.

= Familiar words and phrases give the text an “old comlortable couch”
kind of feel. Al

* Attempls al coloriul language ara full of promise, even when they lack
restrainl.

The wriler struggles with a limiled vocabulary, searching for words or
phrases la convey meaning—aor over-wriles as il Irying lo Impress.
The wrillng rellecls more than one of lhesa problems:
* Vague words and phrases (She was nice.... Il was wonderful.... The new
budget had impact...) convey only the mos! general soris of messages.
» Redundancy Inhibits ciarity and creativity.
* Clichés or jargonislic, inflated phrases weigh the laxt down.
* Words are used incarrectly (The bus impelled into the hotgl).
The reader has trouble grasping the writer's iniended message.

Sentence fluzncy is finely crafied construction combined with a sense of
rhythm and grace. Il is achieved through logic, crealive phrasing, paralle!
construcion, alliteration, absence of redundancy, variely in senlence length
and slructure, and a liue effort to create language that literally cries out fo be

Aimos! anything a copy editor would attend to falls under the heading of
conventions. This includes punclualion, spelling, grammar and usage,
capitalization, and paragraphing—the spil-and-polish phase of preparing a
document for publication. It does nol {in lhis scoring guide) include fayout,

= Short, choppy sentences bump the reader through tha text.

* Repelitive sentence patterns put the reader o sleep.

= Transitional phrases are either missing or so overdane they Secome
tislracting

* The reader must often pause and reread for meaning.

* Errors are so Jew and so minor thal a reader can easily overlook them

and

« Only light touch-ups would be needed to polish live text lor publication

spoken aioud. formaiting, or handwriting.
5 An easy llow and rhylhm combined wilh senlenca sense and clarily 5 The wriler shows excellenl control over a wide range of slandard
make this tex! a delighl lo read aloud, wriling convenlions and uses them wilh accuracy and (when
* Senlercas are well crafted, with a strong and varied structure that approprials) crealivily and style lo enhance meaning.
inviles exoressive oral reading.
* Purposelul senlence beginnings show how each mg_gnm ouilds on uniess searching for them specilically.
Iha one belore, = The text appears clean, edited, and polished
= Tha writing has cadence, as If the wriler hears ke beat in his or her * Older writers (grade 6 and up) creale lext ol sullicient le
head. complexity lo demonsirale control of conventions approprate lo
» Senlences vary in both structurs and length, making the reading age and experience.
pleasant and naiural, naver monoltonous, * The text is easy to mentally process; there is nothing lo distiact of
* Fragments, il used, add style. conluse a reader.
3 The lexl hums along with a sleady bsal. _
* Senlences ara grammaticai and fairly easy to read m_n_.:._ given a hittle 3 The wriler shows reasonable control over Ihe most widely used
rehears: wriling canvenlions and applics Ihem wilh lair consistency lo creale
* Soma variatien in length and structure enkiances liuency. lext thal Is adequately readahle.
* Some purposalul sentence beginnings aid interprelation of the lex!. = There are enough errors to dislracl an altentive reader scimewtial,
» Gracelul, natural phrasing Intermingles i:_. more mechanical however, errors do nol seriously impair readabilily or obscure
structure. meaning.
* Itis easy enough lor an experienced reader lo gel inrough the
1 Afair inierpretive oral reading of this lext lakes practice. The wriling withoul stumbling, bul the writing clearly needs edilotial polis
. reliecls more than ons of thase problems: * Moderate editing would ba required to get the text-ready lor
* [rregular or unusuai word patterns make it hard to tell where one publication. ;
sentence encs and the next begins. = The paper reads much like a rough draft.
* |deas are nooked logether by numerous conneclives (and...but... so
then) 1o creale ons gangly, endless “sentence.” 1

The wriler demonsirales limiled conlrol even over widely used wriling

convenlions. The lexl reflecls al leas! one of Ihe following problems:;

= Errors are sufliciently Irequent and/or serious as lo be distracting, it 15
hard lor the reader lo locus on ideas, organization, or voice

= The reader may need lo read once to decode, then again 1o interpre!
and respond to tha text,

= Extensive editing would be reouired lo prepare the text lor publication
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